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The New Yorker is a national weekly magazine that offers a signature mix of reporting and commentary on politics, foreign affairs, business, technology, popular culture, and the arts, along with humor, fiction, poetry, and cartoons. Founded in 1925, The New Yorker publishes the best writers of its time and has received more National Magazine Awards than any other magazine, for its groundbreaking reporting,
authoritative analysis, and creative inspiration. The New Yorker takes readers beyond the weekly print magazine with the web, mobile, tablet, social media, and signature events. The New Yorker is at once a classic and at the leading edge. 940,571 followers 1h Patti LuPone is Broadway’s reigning grande dame, with a big voice and an even bigger mouth. “She’s one of the city’s last living broads: brassy, belty, and
profane, with the ferocity of a bullet train coming right at you,” @michaelschulman writes. She’s as famous for playing musical theatre’s iron ladies—Eva Perdn in “Evita,” Rose in “Gypsy”—as she is for her offstage rumbles. After Andrew Lloyd Webber replaced her with Glenn Close in his musical “Sunset Boulevard,” in the ‘90s, LuPone trashed her dressing room, sued his company, and used part of the settlement to
build herself a pool, which she christened the Andrew Lloyd Webber Memorial Swimming Pool. \(Years later, Close told her that she had nothing to do with the move. “I wanted to go, ‘Bullshit, bitch!” ” LuPone told Schulman.\) Ask her about Madonna \(“a movie killer”\) or “Real Housewives” \(“I really don’t want to know about those trashy lives”\), and you’ll get a zinger worthy of Bette Davis—one of her heroines, along
with Edith Piaf. \(“I prefer the flawed to the perfect,” she told Schulman.\) Her bluntness has made her a kind of urban folk hero. On the Tony Awards red carpet in 2017, she declared that she would never perform for President Trump. Asked why, she responded, “Because I hate the motherfucker, how’s that?” The clip went viral. Read a Profile of the New Yorkiest of Broadway stars, who dishes on Hal Prince, her non-
friendship with Audra McDonald, and sexy but dumb New York Rangers: 940,571 followers 3h In college, the staff writer Julian Lucas took a break from annotating Derek Walcott’s “Omeros” to read Hilton Als’s Profile of its author in this magazine. “The Islander,” published in 2004, left Lucas “shipwrecked.” “Walcott was a god to me, and his book a sacred text,” Lucas writes. “Then Als’s casually piercing, coolly
amused dispatch from the island introduced me to a man I hadn’t expected: a moody, tantrum-prone patriarch, whose cantankerous charm hardly concealed the fact that being history’s most successful St. Lucian had gone to his formidably mustachioed head.” Read his reflection on Als’s “uncannily intimate style” of literary Profiles: 940,571 followers 3h A sundae is the most emotionally simple of desserts, and the most
honest. “It makes no pretense toward nutrition or subtlety: it is a plainspoken statement of delight,” our food critic Helen Rosner writes. Rosner shares three sundaes that she thinks are “the most exemplary in New York.” The Chow Nai Sundae with Pork Floss, at Bonnie’s, comes with Ovaltine hot fudge and bronze cubes of fried milk, a Cantonese treat. At Gramercy Tavern, the pastry chef Karen DeMasco whips up the
restaurant’s Passion-Fruit Sundae with strata of fresh passion-fruit pulp studded with poppy-crunchy seeds. Lastly, at the Odeon and Café Luxembourg, Harry’s Hot-Fudge Sundae, with scoops of ultra-creamy house-made ice cream, comes “close to perfection.” Read more: 940,571 followers 7h Every living room-and photograph—tells a story. Gillian Laub photographs notable New Yorkers—including Elle Fanning
(pictured here with the media executive Gus Wenner), Emily Ratajkowski, and Spike Lee—in their living rooms. See the photos. 940,571 followers 9h “Tonight a woman is speaking to you. . . But tonight I'm not speaking to you as a journalist or a writer. Tonight I want to speak as a woman to the countless Italian women who are waiting for the return of their men.” On September 8, 1943, Italy surrendered to the Allies,
and the Germans, who already effectively controlled the north of Italy, turned on their former partners and moved to take over the rest of the country. A few days later, they reached Rome. The writer Alba de Céspedes, who lived in the city, was forced to flee. She ended up in Bari, where, together with other journalists from Rome and local antifascists, she went to work for Radio Bari. Taken over by the Allies, the station
had become the voice of free Italy, seeking to connect the liberated south with the German-occupied center and north by broadcasting news of the war, partisan information, and encouragement. De Céspedes was made the director of a program called “L’Italia Combatte!” (“Italy Fights!“). She herself broadcast twice a week under the name Clorinda, the warrior heroine of the epic “Gerusalemme Liberata” (“Jerusalem
Delivered”), by the 16th-century poet Torquato Tasso. De Céspedes’s broadcasts convey the urgency of Radio Bari’s efforts; the three here, translated into English for the first time, address, in particular, the women of Italy, whose husbands were often taken away in the middle of the night: 940,571 followers 10h Earlier this month, the credit-ratings agency Moody’s downgraded the debt of the U.S. government, a move
that left the country without a triple-A rating at a major agency for the first time in more than a century. Over the past decade, “federal debt has risen sharply due to continuous fiscal deficits,” Moody’s wrote in a statement. “During that time, federal spending has increased while tax cuts have reduced government revenues.” The House G.O.P.’s “One Big Beautiful Bill,” which includes extending the Republicans’ 2017
tax cuts and eliminating taxes on tips and overtime, would surely intensify these trends and drive the deficit up further. Following the Moody’s downgrade, bond prices fell and market interest rates edged up. Bond prices have since risen, but the story is far from over. “There is a growing recognition on Wall Street that Donald Trump’s tax-and-spending policies are just as irresponsible as his tariff policies,” John Cassidy
writes. Read more: 940,571 followers 11h Gaél Monfils made his first appearance at the French Open 20 years ago. He was 18 years old, and one of the most promising players of his generation. The previous year, he had won three out of the four junior Grand Slams. His speed was astonishing, as was his charisma. He had a preternatural connection with the crowd, wowing and delighting people wherever he went. In his
first six months as a pro, he bagged two titles on the Challenger tour and made the fourth round of the Miami Open, at the level just below the Slams. He went into the French Open having lost in Monte Carlo to another phenom, Rafael Nadal, but by the end of the year he had claimed his first title, at a tournament in Poland. Monfils won his most recent title in Auckland, at age 38, which made him the oldest player ever
to win a title on the A.T.P. tour. He is one of the most popular players on tour, and among his peers, too. But none of his titles were Grand Slams, and this has made him, in the eyes of some people, something of a disappointment. “I’'m very honored that people saw me as much better than who I was,” he told Louisa Thomas, on the eve of the Miami Open this March, at once bemused and clearly a little annoyed. “I could
guarantee you that, if I could win a Slam, I would.” Read the full story: The Current CinemaThe eighth (and perhaps the last) installment in the epochal Tom Cruise vehicle suffers from self-indulgent gravitas, but the best sequences are a model of action cinema at its purest.By Justin ChangPage-TurnerPart memoir, part exposé, part cookbook, “The Evin Prison Bakers’ Club” reveals the hidden lives of women dissidents
in the Islamic Republic.By Robin WrightCritic’s NotebookThe film succeeds in part by flipping the franchise’s standard script: the main characters aren’t embarrassed because they’'re superheroes; they’re embarrassed because they’re not.By Katy WaldmanPage-TurnerDuring the Second World War, the Italian writer took to the radio, urging resistance to the pressures of tyranny.By Ann GoldsteinPhoto BoothA sprawling
exhibit at the Met charts the medium’s era of busy development.By Vince AlettiOn TelevisionAfter powering through to the Eastern Conference Finals, New York’s Knickerbockers raised hopes in Game One—then caved to the Indiana Pacers in the final seconds.By Vinson Cunningham The Current CinemaThe eighth (and perhaps the last) installment in the epochal Tom Cruise vehicle suffers from self-indulgent gravitas,
but the best sequences are a model of action cinema at its purest.By Justin ChangPage-TurnerPart memoir, part exposé, part cookbook, “The Evin Prison Bakers’ Club” reveals the hidden lives of women dissidents in the Islamic Republic.By Robin WrightCritic’s NotebookThe film succeeds in part by flipping the franchise’s standard script: the main characters aren’t embarrassed because they’re superheroes; they're
embarrassed because they’re not.By Katy WaldmanPage-TurnerDuring the Second World War, the Italian writer took to the radio, urging resistance to the pressures of tyranny.By Ann GoldsteinPhoto BoothA sprawling exhibit at the Met charts the medium’s era of busy development.By Vince AlettiOn TelevisionAfter powering through to the Eastern Conference Finals, New York’s Knickerbockers raised hopes in Game
One—then caved to the Indiana Pacers in the final seconds.By Vinson Cunningham Prints with a Past takes great pride in presenting our gallery of antique prints dating from the late 1700s through early 1900s. Our original antique prints include engravings and lithographs featuring botanicals, natural history prints, children's prints, sports, landscapes, maps, fashion prints and much more! We value your business and
strive to provide the highest level of customer service for each order. All antique prints come with our guarantee to ensure your complete satisfaction with your purchase. Getting your writing published in the prestigious pages of The New Yorker is a career-defining accomplishment for any writer or journalist. The magazine’s legendary selectivity and rigorous editing process means that just landing an article, short
story or poem in The New Yorker is a major success worthy of celebrating. But how does one actually go about getting published there? In this comprehensive guide, we share insider tips and hard-won lessons from someone who successfully made it into the hallowed pages of The New Yorker. If you're short on time, here’s a quick answer to your question: The keys to getting published in The New Yorker are 1) Target
your submissions carefully by deeply understanding the magazine’s voice and sections, 2) Perfect and polish your best work before submitting, and 3) Persist through rejection after rejection until an acceptance finally comes through. In the sections below, we’ll share everything I learned and did along my journey to New Yorker publication, from how I identified what to pitch and submit, to handling those inevitable
rejection slips, to working with editors once a piece was accepted. I'll also pass along wisdom from New Yorker staff and other successful contributors. Whether you're a writer who dreams of seeing your name under those distinctive cartoons and columns, or simply curious about the submission process, use this guide to gain real-world insights into achieving the writing milestone of getting into The New Yorker.
Understanding The New Yorker’s Editorial Needs Getting published in The New Yorker is a dream for many writers. With its prestigious reputation and high editorial standards, it’'s no wonder that aspiring authors aim to see their work in its pages. To increase your chances of success, it’s important to understand The New Yorker’s editorial needs. Here are some tips and insights to help you navigate the submission
process. Studying the different sections of the magazine The New Yorker is known for its diverse range of content, covering topics such as fiction, poetry, essays, cartoons, and more. To better understand what the magazine is looking for, it’s essential to study the different sections and get a sense of their style and themes. Spend time reading through past issues and familiarize yourself with the types of pieces that are
typically published in each section. For example, if you are interested in submitting fiction, read stories from previous issues to get a feel for the kind of narratives that resonate with The New Yorker’s readership. Pay attention to the tone, language, and themes explored in these stories. This will give you valuable insights into what the editors are looking for and help you tailor your submission accordingly. Reading
issues like an editor When reading The New Yorker, approach it with an editor’s mindset. Take note of the articles, essays, or poems that stand out to you and analyze what makes them compelling. Consider the structure, writing style, and unique perspectives that make these pieces successful. By doing this, you'll start to develop an understanding of the editorial preferences and tendencies of The New Yorker.
Additionally, pay attention to the topics and subject matters covered in the magazine. Are there any recurring themes or areas of interest? Understanding the magazine’s editorial direction will help you align your work with their needs and increase your chances of catching the attention of the editors. Remember, The New Yorker receives an overwhelming number of submissions, so it’s crucial to stand out from the
crowd. By studying the different sections of the magazine and reading issues like an editor, you’ll be better equipped to tailor your submission to meet The New Yorker’s editorial needs. Crafting Your Best New Yorker-Worthy Submissions Submitting your work to The New Yorker can be a daunting task, but with the right approach and a little bit of luck, you too can see your writing published in this prestigious
magazine. Here are some tips and insights to help you craft your best New Yorker-worthy submissions: Matching your writing style to The New Yorker’s voice One of the most important aspects of getting published in The New Yorker is understanding and matching their distinctive voice and style. The magazine is known for its sophisticated and witty writing, so it’s essential to familiarize yourself with their articles and
essays. Pay attention to the tone, language, and overall vibe of the pieces they publish. This will give you a better understanding of what they are looking for in submissions. Additionally, don’t be afraid to inject your own personality and unique perspective into your writing. The New Yorker appreciates fresh and original voices, so find a way to stand out while still staying true to their style. Experiment with different
writing techniques and incorporate elements of humor or satire if it aligns with your work. Creating multiple targeted drafts When submitting to The New Yorker, it’s crucial to tailor your drafts specifically for the magazine. Avoid sending the same piece to multiple publications without making any modifications. Instead, create different versions of your work, each targeted towards a specific theme or section of the
magazine. Research the different sections of The New Yorker and identify the ones that best align with your writing. Whether it’s fiction, poetry, essays, or cultural commentary, each section has its own unique requirements. Take the time to understand what they are looking for in each category and adapt your writing accordingly. Remember, quality is key. Take the time to polish your drafts and make sure they are the
best representation of your work. Proofread for grammar and spelling errors, and consider seeking feedback from writing groups or trusted friends. The more effort you put into crafting targeted and well-written submissions, the better your chances of catching the attention of The New Yorker’s editors. For more information and inspiration, you can visit The New Yorker’s official website at www.newyorker.com. Their
website provides valuable resources, including writing guidelines and examples of previously published work, which can further guide you in crafting your best New Yorker-worthy submissions. Submitting Your Work and Handling Rejections Submitting your work to The New Yorker or any other prestigious publication can be an exciting but nerve-wracking experience. However, with the right approach and mindset, you
can increase your chances of success. Here are some valuable tips and insights to help you navigate the submission process and handle rejections with grace. Following submission guidelines closely One of the most important aspects of submitting your work to The New Yorker is to follow their submission guidelines closely. The guidelines are there for a reason, and not adhering to them could result in your work being
rejected without even being considered. Take the time to carefully read and understand the guidelines, and make sure your submission meets all the specified requirements. This includes formatting, word count, and any other specific instructions given by the publication. Furthermore, it’s worth noting that The New Yorker is known for having a unique style and voice. Familiarize yourself with the publication by reading
previous issues and understanding their editorial preferences. This will help you tailor your submission to align with their aesthetic and increase your chances of acceptance. Persisting through inevitable rejections Receiving a rejection letter can be disheartening, but it’s important not to let it discourage you from continuing to submit your work. Even the most successful writers have faced numerous rejections
throughout their careers. Remember, rejection is not a reflection of your talent or worth as a writer; it’s simply a part of the publishing process. Instead of dwelling on rejections, use them as an opportunity to learn and improve. Take the feedback provided, if any, and consider it constructively. Reflect on your work, make revisions if necessary, and keep submitting. The more you persist, the higher your chances of
eventually getting published. It’s all about perseverance and resilience. Additionally, it can be helpful to join writing communities or seek support from fellow writers who have experienced rejection themselves. Sharing your experiences and discussing strategies can provide valuable insights and encouragement. Remember, every successful writer has faced rejection at some point in their journey. It’s how you handle
those rejections and continue to refine your craft that will ultimately lead to success. So, don’t give up, keep submitting, and one day you may see your work in the pages of The New Yorker or any other publication you aspire to be a part of. Working Successfully with New Yorker Editors Expecting rigorous editing of accepted pieces One of the key aspects of working with New Yorker editors is understanding and
embracing the rigorous editing process that your accepted piece will go through. The New Yorker has a longstanding reputation for its high editorial standards, and they take great care in refining and polishing every piece of work that gets published. This means that as a writer, you should be prepared for multiple rounds of revisions and feedback from the editors. Don’t be discouraged or take it personally if your piece
undergoes significant changes during the editing process. It’s all part of the collaborative effort to ensure that the final product meets the publication’s standards. Collaborating professionally during the refinement process When working with New Yorker editors, it’s crucial to maintain a professional and collaborative attitude throughout the refinement process. Listen to and consider their feedback carefully, as they
have a wealth of experience and insight into what works best for their publication. Be open to suggestions and be willing to make revisions that align with the overall vision of the piece. Remember, the goal is to create the best possible version of your work that resonates with The New Yorker’s audience. During the collaboration, it’s important to communicate effectively and promptly. Respond to emails or requests for
revisions in a timely manner, and make sure to ask for clarification if there’s something you don’t understand. Be respectful of the editors’ time and workload and show your appreciation for their expertise and guidance. While working with New Yorker editors can be an intense and demanding process, it is also an incredibly rewarding one. The collaboration and refinement of your work with experienced professionals
can help elevate your writing to new heights and increase your chances of getting published in one of the most prestigious literary magazines in the world. Maximizing the Benefits of Being a New Yorker Contributor Getting published in The New Yorker is a dream come true for many writers. It not only gives you the satisfaction of seeing your work in one of the most prestigious literary magazines in the world, but it
also opens up a world of opportunities for your writing career. Here are some tips and insights on how to maximize the benefits of being a New Yorker contributor. Adding a New Yorker credit to your writing portfolio Having a New Yorker credit in your writing portfolio is like having a golden stamp of approval. It instantly elevates your credibility as a writer and catches the attention of literary agents, publishers, and
other industry professionals. When showcasing your New Yorker publication, be sure to highlight it prominently in your portfolio, whether it’s a physical or online version. Include a brief description of the piece you had published, and if possible, provide a direct link to the article or a PDF version. This allows potential clients or employers to read your work easily and see the quality of your writing firsthand. Remember
to update your portfolio regularly with any new New Yorker publications to keep it fresh and relevant. Leveraging the prestige of New Yorker publication The prestige of being a New Yorker contributor goes beyond just having a credit in your portfolio. It can open doors to various writing opportunities and collaborations. Use your New Yorker publication as a springboard to pitch ideas or submit your work to other
prestigious publications, literary magazines, or even book publishers. When reaching out to other publications, mention your New Yorker credit in your pitch or query letter to grab the editor’s attention. Highlight how your writing has been recognized by one of the most respected publications in the industry and emphasize the unique perspective or style that got you published in The New Yorker. This can increase your
chances of being accepted by other publications and boost your overall writing career. Furthermore, being a New Yorker contributor can also attract speaking engagements, panel discussions, or even teaching opportunities. Organizations and institutions often seek out writers with a strong publication record, especially if they have been published in prestigious outlets like The New Yorker. Leverage your New Yorker
credit to showcase your expertise and secure these types of opportunities. Conclusion As a writer, seeing your name printed in The New Yorker is an incredible feeling hard to replicate. While getting published there requires immense skill as a writer, persistence through rejection, and professionalism when working with demanding editors, it is an accomplishment well worth striving for over a writing career. Use the
tips and learnings from my journey outlined here to tilt the odds of a New Yorker acceptance in your favor, no matter how long it takes. The destination is worth the journey many times over when you can finally call yourself a New Yorker contributor. Answers to many common questions can be found in our F.A.Q.Subscriptions: To subscribe to The New Yorker, click here. For customer service, visit this page, e-mail
help@newyorker.com, or call 800-444-7570 (outside the United States, 515-243-3273).Tablet: For tablet edition support and feedback, please use this form. For letters to the editor, submissions, and permissions requests, please follow the instructions below.Letters to the editor: Please send letters to themail@newyorker.com, and include your postal address and daytime phone number. Letters may be edited for length
and clarity, and may be published in any medium. All letters become the property of The New Yorker.Fiction submissions: Please send your submissions (as PDF attachments) to fiction@newyorker.com, or by mail to Fiction Editor, The New Yorker, 1 World Trade Center, New York, NY 10007. We read all submissions within ninety days, and will contact you if we’re interested in publishing your material. We regret that,
owing to the volume of submissions we receive, we are unable to call or e-mail unless a story is accepted for publication. If you have not heard from us within ninety days, please assume that we will not be able to publish your manuscript. Submissions sent by regular mail will not be returned, so please do not send original copies of your work.Poetry submissions: Poetry is reviewed on a rolling basis. We accept
submissions via Submittable only. Send up to six poems (in a single document) per submission, but please do not submit more than twice in twelve months. We do not consider work that has appeared elsewhere (this includes all Web sites and personal blogs). We are interested in translations of poems that have never been published in English. Simultaneous submissions are welcome, but please notify us promptly, using
your Submittable account, if a poem has been accepted elsewhere. We read all submissions and strive to respond within six months, but, due to the volume we receive, the wait may be longer.Shouts & Murmurs and Daily Shouts submissions: Please send your submission (as a PDF attachment) to TNY Shouts@newyorker.com. We read all submissions and try to respond within six months. We ask that you not send us
more than one submission at a time, and that you wait to hear back about each pending submission before sending another. Keep in mind that Shouts & Murmurs are humorous fiction; first-person essays will not be considered.Cartoon submissions: Cartoons are reviewed on a rolling basis. You may send as many as ten cartoons per submission, but please do not submit more than once a month. We do not consider work
that has appeared elsewhere (including on Web sites and personal blogs), and we do not consider ideas for cartoons, only fully drawn cartoons. We also do not consider illustrations, caricatures, or covers. We try to respond as soon as possible, but we do receive a large number of submissions. We do not accept submissions via mail or e-mail; instead, please upload your work via Submittable.In the Dark Podcast: Please
send feedback and tips to inthedark@newyorker.com.Other submissions: We regret that we cannot consider unsolicited Talk of the Town stories or other nonfiction.Advertising: For advertising inquiries, contact adinquiries@condenast.com, and view our media kit.Permissions and back issues: For permissions and licensing requests, please send an e-mail to image licensing@condenast.com. Include the content title and
description, as well as issue dates, page numbers, names of authors and artists, and any other relevant information.Job seekers: Visit our careers page. Reddit and its partners use cookies and similar technologies to provide you with a better experience. By accepting all cookies, you agree to our use of cookies to deliver and maintain our services and site, improve the quality of Reddit, personalize Reddit content and
advertising, and measure the effectiveness of advertising. By rejecting non-essential cookies, Reddit may still use certain cookies to ensure the proper functionality of our platform. For more information, please see our Cookie Notice and our Privacy Policy. Publisher: Conde Nast Established: 1925 Frequency: weekly Website URL: Twitter: @NewYorker Description: The New Yorker is a widely known for its political
commentary and coverage of New York culture. The publication's reach extends far outside NYC. The magazine is read around the globe. It is also known its iconic cover art. The weekly magazine is published by Conde Nast. Needs: The New Yorker is looking for fiction and poetry. They are also seeking short humorous fiction for the daily Shouts & Murmurs section. The magazine also publishes cartoons which can be
submitted through Submittable. The guidelines say they do not accept unsolicited nonfiction. Length: 2,000 to 10,000 words Payment: The New Yorker is a competitive paying market but does not list exact rates online. Tips: The New Yorker fiction editor Deborah Treisman told The Stranger that everyone in the fiction department writes an opinion about a story being considered for publication. A published story may
not be liked by everyone. Treisman also discusses fiction submissions in an interview on forward.com. She says there is no "one thing" or "trademark piece" to get published in the magazine. She says a story must "achieve on its own terms." Deborah Treisman also answers a few questions in a FAQ from 2008 posted on newyorker.com. Treisman also says stories range from 2,000 to 10,000 words in an Ask the Editor
feature. How to Submit: Fiction and Shouts & Murmurs submissions can be submitted to the appropriate email as a PDF attachment (see the guidelines). Stories can also be submitted by mail. The guidelines say they read all submissions within ninety days and to assume they will not be publishing your manuscript if have not heard back from them within this time frame. Poetry can only be submitted through the New
Yorker's Submittable page. Guidelines Url: Address: The New Yorker 1 World Trade Center NY NY 10007 This listing was last reviewed and/or updated on 2022-03-18Image Credit: Conde Nast The New Yorker: The New Yorker is a widely known for its political commentary and coverage of New York culture. The publication's reach extends far outside NYC. The magazine is read around the globe. It is also known its
iconic cover art. The weekly magazine is published by Conde Nast. Cemetery Dance : Cemetery Dance is bi-monthly magazine of horror, dark mystery, and suspense. Each issue contains short stories, articles, columns, interviews, news, and reviews. Quilter's World: Quilters World is a busy quilter's dream come true. This title focuses on speed-quilting techniques that make it possible to complete a full-size quilt in a
short time. Crab Orchard Review: Crab Orchard Review is an online literary magazine seeking diverse voices capturing the range of contemporary American writing. It is published at Southern Illinois University. Missouri Review, The: The Missouri Review is an award-winning literary publication featuring fiction, poetry, nonfiction, features and interviews. Return to the Submissions Guidelines database. To mark the
magazine’s ninety-seventh anniversary, the cover artists Kadir Nelson and Malika Favre will join its art editor, Frangoise Mouly, to discuss the creation of some of The New Yorker’s most memorable covers, including their own, and how the covers reflect changing racial, gender, and cultural mores. Nelson’s covers include “Say Their Names,” depicting George Floyd and other victims of American racial violence, and
“Madiba,” which honored the anti-apartheid leader Nelson Mandela after his death. Favre’s work for the magazine includes “Operating Theatre,” a cover that inspired replica photos by women surgeons around the world, and “The Butterfly Effect,” for the 2018 Anniversary Issue, which featured Eustace Tilley, the dandy who appeared on the magazine’s first issue, reimagined as a Black woman.Photograph by David
Walter Banks (Nelson)Kadir Nelson is an award-winning author and artist based in Los Angeles. His numerous New Yorker covers have featured contemporary and historical figures, including George Floyd, Dr. Martin Luther King, Jr., and Nelson Mandela, as well as everyday people. His paintings are featured in the Hall of the U.S. House of Representatives, the Smithsonian’s National Portrait Gallery, and many other
collections. His work has appeared in Rolling Stone and National Geographic and on the TV shows “Black-ish” and “This Is Us.” Nelson has also written and illustrated more than thirty children’s books, including “We Are the Ship: The Story of Negro League Baseball” and “Heart and Soul: The Story of America and African Americans.” In 2020, he won the Caldecott Medal and was named the Coretta Scott King Book
Award illustrator winner for his artwork for “The Undefeated,” written by Kwame Alexander.Malika Favre is a French artist based in Barcelona. She illustrated her first cover for The New Yorker in 2016 and has since become a regular contributor, focussing on women’s empowerment. She has helped expand the form by animating a number of her cover illustrations, including “Sweeping Into Fall,” “The Butterfly Effect,”
and “Coding 101.” In the lead-up to the 2016 Presidential election, she created a never published cover, titled “The First,” that would have marked a victory by Hillary Clinton. Favre’s work has also appeared in Vogue, National Geographic, Metropolitan, and the Times.Francoise Mouly has been The New Yorker’s art editor since 1993, overseeing more than fourteen hundred covers, many of them named Cover of the
Year by the American Society of Magazine Editors. She is also the publisher, designer, and editorial director of Toon Books, an imprint specializing in children’s comics, which she founded in 2008. From 1980 to 1992, Mouly published and co-edited Raw, the influential comics magazine, and in 2017 she published “Resist!,” a collection of comics and graphics primarily by women, co-edited with her daughter, the writer
Nadja Spiegelman. In 2011, Mouly received France’s highest honor, the Ordre National de la Légion d’'Honneur, and in 2015 she was the recipient of the Smithsonian Ingenuity Award. Last year, she was inducted into the Will Eisner Comics Award Hall of Fame.The New Yorker Live events are available to New Yorker subscribers only—no registration required, though you will need to be signed in to this Web site.At its
scheduled time, the live stream will play on this page and will be followed by a Q. & A. session. Closed captioning is available. Getting published in "The New Yorker" magazine and rubbing inky elbows with the likes of John Updike and Shirley Jackson is, for many writers, scaling a career peak. It's also notoriously difficult to achieve, particularly as "The New Yorker" has never published a masthead in its magazine, the
page where most magazines list the contact information for its publishers, editors and writers. Difficult, however, is not the same as impossible, and with plenty of diligence, talent and hard work, you may have the pleasure of being the magazine's next breakout writer. The first key to getting published in "The New Yorker" is having a firm grasp on what the magazine wants to print. There's no better way of doing this
than by grabbing several recent issues and reading them from cover to cover. The magazine publishes short stories, poetry and regular commentary columns. It has also been known to publish long works of fiction over several issues, such as it did with Truman Capote's "In Cold Blood." Fiction editor Deborah Treisman denies the magazine has a particular taste in work, but bear in mind that its readership is intelligent,
educated and sophisticated. Don't Do That"The New Yorker" receives an overwhelming number of submissions every month, and it has a stable of established authors who are published regularly. So, your competition is stiff. You owe it to yourself to send in your most professional, most polished work. Don't run it past spell check and call it good. Your grammar, spelling, clarity and proper use of tense must be flawless.
Have a few literary friends proofread it for you. Don't look just for technical flaws; look for issues with plot, styling and so forth. Make sure your work is in the best shape possible before you send it in. "The New Yorker" accepts submissions through its online submission form. Visit the magazine's website and click on the "contact us" link. You'll be directed to the submission form, where you can upload fiction,
newsbreaks, columns for "Shouts and Murmurs" and poetry. You can also mail up to six poems to the poetry editor, Paul Muldoon, at: The New Yorker, 4 Times Square, New York, New York 10036. You may also email him directly at [email protected]. Emailing fiction to [email protected] is also another avenue to take. The magazine does not accept unsolicited "Talk of the Town" articles or any other nonfiction pieces. In
an interview, Treisman insisted the magazine does publish authors from its slush pile, but truthfully only named four from the previous several years. Getting noticed may mean doing more than using that submission form and then waiting on pins and needles for three months -- the typical response time, if you get one at all. "The New Yorker" is far more likely to look at submissions from authors who have agents
because, as Treisman pointed out, agents have already done the grunt work: they've vetted the writing and deemed it good enough for publication. Having an agent also greatly speeds up the process for you, since you'll skip the slush pile altogether. Never forget, as well, the power of insider connections. Attend writing conferences and form contacts with editors and other writers. The more people who know you and
who like you, the better off you are. Problem that influences a considerable number of individuals within a society "Social problem" redirects here. For the journal, see Social Problems. A social issue is a problem that affects many people within a society. It is a group of common problems in present-day society that many people strive to solve. It is often the consequence of factors extending beyond an individual's control.
Social issues are the source of conflicting opinions on the grounds of what is perceived as morally correct or incorrect personal life or interpersonal social life decisions. Social issues are distinguished from economic issues; however, some issues (such as immigration) have both social and economic aspects. Some issues do not fall into either category, such as warfare. Exemplary for social issues was the so-called social
question in the beginning of the industrial revolution. Growing poverty on one and growing population and materialistic wealth on the other hand caused tension between very rich and poorest people inside society.[1] There can be disagreements about what social issues are worth solving, or which should take precedence. Different individuals and different societies have different perceptions. In Rights of Man and
Common Sense, Thomas Paine addresses the individual's duty to "allow the same rights to others as we allow ourselves." The failure to do so causes the creation of a social issue. There are a variety of methods people use to combat social issues. Some people vote for leaders in a democracy to advance their ideals. Outside the political process, people donate or share their time, money, energy, or other resources. This
often takes the form of volunteering. Nonprofit organizations are often formed for the sole purpose of solving a social issue. Community organizing involves gathering people together for a common purpose. A distinct but related meaning of the term "social issue" (used particularly in the United States) refers to topics of national political interest, over which the public is deeply divided and which are the subject of
intense partisan advocacy, debate, and voting. In this case "social issue" does not necessarily refer to an ill to be solved, but rather a topic to be discussed. Personal issues are those that individuals deal with themselves and within a small range of their peers and relationships.[2] Personal issues can be any life-altering event. On the other hand, social issues involve values cherished by widespread society.[2] For example,
a high unemployment rate that affects millions of people is a social issue. A valence issue is a social problem that people uniformly interpret the same way.[3] An example of a valence issue is child abuse, which is condemned across several societies. A position issue is a social problem in which the popular opinion among society is divided.[4] Different people may hold different and strongly-held views, which are not
easily changed. An example of a position issue is abortion which, in some countries, has not generated a widespread consensus from the public. Generic types of social issues, along with examples of each, are as follows: Further information: Economic issues in the United States Unemployment rates vary by region, gender, educational attainment, and ethnic group. In most countries (including developed countries), many
people are poor and depend on welfare. In 2007 in Germany, one in six children are poor. That is up from only one in seventy-five in 1965. War also plays an important role in disturbing the economic status of a country by using money that was intended for welfare.[5] Main article: Social disorganisation theory So-called "problem neighborhoods" exist in many countries. These neighborhoods tend to have a high drop-out
rate from secondary school, and children growing up in these neighborhoods have a low probability of going to college compared to children who grow up in other neighborhoods. Abuse of alcohol and drugs is common in these neighborhoods. Often these neighborhoods were founded out of best intentions.[6] Widespread health conditions (often characterized as epidemics or pandemics) are of concern to society as a
whole. They can harm the quality of life, and the ability of people to contribute to society (e.g. by working), and can result in death. Infectious diseases are often public health concerns because they can spread quickly and easily, affecting large numbers of people. The World Health Organization has an acute interest in combating infectious disease outbreaks by minimizing their geographic and numerical spread and
treating the affected. Other conditions for which there is not yet a cure or even effective treatment, such as dementia, can be viewed as public health concerns in the long run. Main article: Ageism Throughout the life course, there are social problems associated with different ages. One such social problem is age discrimination. People often do not allow old people into high ranking position within their respective jobs
because of their age, despite them having crucial experience and ample knowledge collected over many years of labour in the same field or another field with the same requirements as the current one. Main article: Social inequality Social inequality is "the state or quality of being unequal".[7] Inequality is the root of several social problems that occur when factors such as gender, disability, race, and age may affect the
way a person is treated. A past example of inequality as a social problem is slavery in the United States. Africans brought to America were often enslaved and mistreated, and they did not share the same rights as the white population of America (for example, they were not allowed to vote). Some civil rights movements have attempted to and often succeeded at, advancing equality and extending rights to marginalized
groups. These include the women's rights movement (beginning around the 1920s), the civil rights movement in the United States for African-American equality (beginning around the 1950s). Main article: Educational inequality Education is unarguably the most important factor in a person's success in society. As a result, social problems can be raised by the unequal distribution of funding between public schools, such
as that seen in the United States.[8] The weak organizational policy in the place and the lack of communication between public schools and the federal government have led to major effects on the future generation. Public schools that do not receive high standardized test scores are not being sufficiently funded and as a result, their students are not receiving what should be the maximum level of education.[9] Social
problems in the workplace include occupational stress, theft, sexual harassment, wage inequality, gender inequality, racial inequality, health care disparities, and many more. In addition, common workplace issues that employees face include interpersonal conflict, communication problems (e.g. gossip), bullying, harassment, discrimination, low motivation and job satisfaction, and performance issues. Main article:
Environmental racism Environmental racism exists when a particular place or town is subject to problematic environmental practices due to the racial and class components of that space. In general, the place or town is inhabited by lower-income and minority groups. Often, there is more pollution, factories, dumping, etc. that produce environmental hazards and health risks which are not seen in more affluent cities,
such as those in Bangladesh. Main article: Abortion debate The abortion debate is the ongoing controversy surrounding the moral, legal, and religious status of induced abortion.[10] In English-speaking countries, the sides involved in the debate are the self-described "pro-choice" and "pro-life" movements. Pro-choice emphasizes the woman's choice of whether to terminate a pregnancy. Pro-life proposes the right of the
embryo or fetus to gestate to term and be born. Both terms are considered loaded in mainstream media, where terms such as "abortion rights" or "anti-abortion" are generally preferred.[11] Each movement has, with varying results, sought to influence public opinion and to attain legal support for its position. This section needs expansion. You can help by making an edit requestadding to it . (January 2013) Other issues
may include education, lack of literacy and numeracy, corruption, school truancy, violence and bullying in schools, religious intolerance, immigration, political and religious extremism, discrimination of all sorts, the role of women, aging populations, gender issues, sexual orientation, unplanned parenthood, teenage pregnancy, child labour, war, inflation, wage inequality and many more. The face of Canadian poverty is
described as racialized, destitute, and young. It is common among whites, aboriginal, and black people communities, and racial minorities.[12] Additionally, racial minorities face both unemployment and underemployment compared to their counterparts. On reserves, poverty due to multiple factors has an exponential function. For instance, the sense of cultural isolation normally results from a deterioration of economic,
social, and health conditions compared to those living off reserves. Poverty in Canada has a self-perpetuating system, where the societal mechanisms ensure that the poorest Canadians remain poor. Urban poverty is showcased through a lack of low-income housing for individuals and families and increasing homelessness.[13] The current prevalent forms of racism in Canada are structural racism (e.g. the Henry and Elfie
Ginzberg experiment),[14] individualized racism (e.g. racial profiling by police that is broadly defined by the Ontario Human Rights Commission), and internalized racism (e.qg. first-generation immigrants and refugees).[15] Social distance between whites and non-whites is a distinct aspect of the Canadian community that is identified through the isolation index. The anti-racism movement in Canada has borne aversive
racism.[16] It is estimated that by 2030, seniors will make about 23% of the Canadian population.[17] This shrinks the labour force and real GDP growth rate, which may result in higher taxes. Additionally, Canada's fertility rate has been falling since 2009, especially in white families.[18] Immigrants with dependents is also not a conducive element for reducing the impact; however, they can increase the population rate
of rural areas to increase financial activities. It is studied that Canadians openly practice ageism.[19] This discrimination based on age results in refusing jobs to qualified and willing candidates, while such negative attitudes are further legitimized by mass media. Filial responsibility is also an alien concept in the North American culture due to the prominence of individualism, except within indigenous communities.
Those that attempt to uphold do not know how to perform (due to lack of precedence) and to a larger extent it might result in elder abuse. Public Health Agency of Canada reported[when?] that about 4 - 10% of seniors were facing elder abuse in Canada.[20] This is both a cultural and historical phenomenon that contests against the basis of social beings able to satisfy needs of other people through companionship and
social integration. It could be further seen in the failure of Canadian social institutions to meet the needs of the dependent aged within a systematic approach (e.g. trend of eldercare increasingly considered as a private matter rather than a public one and political leniency to "non-system" for elder care, as in the United States) and representation (e.g. non-representation of the stigmatized's oppressed voice to shape
social institutions in ways that meet their needs). However, organizations like "Canada's Association for the Fifty-Plus" actively lobbies for reforming social policies.[21] Several social issues have been prominent in the history of the United States. Many of them have waxed or waned over time as conditions and values have changed. The term "social issue" has a broad meaning in the United States, as it refers not only to
ills to be solved but also to any topic of widespread debate, involving deeply-held values and beliefs. The Library of Congress has an established index of social causes in the United States. Examples include academic cheating, church-state separation, hacking, evolution education, gangs, hate speech, suicide, urban sprawl, and unions.[22] Social issues gain a particularly high-profile when a new president is elected.
Elections are often impacted by several social issues, with many social issues discussed during debates, such as rights for abortion, LGBT people, and gun control. Further information: United States incarceration rate In the United States, the federal prison system has been unable to keep up with the steady increase of inmates over the past few years, causing major overcrowding. In the year 2012, the overcrowding
level was 41 percent above "rated capacity" and was the highest level since 2004.[23] In addition to being overcrowded, the federal prison system in the U.S. has also been at the center of controversy concerning the conditions in which prisoners are forced to live. Main article: Hate crime Hate crimes are a social problem in the United States because they directly marginalize and target specific groups of people or
specific communities based on their identities. Hate crimes can be committed as the result of hate-motivated behaviour, prejudice, and intolerance due to sexual orientation, gender expression, biological sex, ethnicity, race, religion, disability, or any other identity.[24] Hate crimes are a growing issue especially in school settings because of the young populations that exist. The majority of victims and perpetrators are
teenagers and young adults (the population that exists within educational institutions). Hate crimes can result in physical or sexual assault or harassment, verbal harassment, robbery, and death.[25] See also: Obesity in the United States See also: Social stigma of obesity Obesity is a prevalent social problem in today's society, with rates steadily increasing. According to the Weight-Control Information Network, since the
early 1960s, the prevalence of obesity among adults more than doubled, increasing from 13.4 to 35.7 percent in U.S. adults aged 20 and older.[26] Today, two in three adults are considered overweight or obese, and one in six children aged 6-19 are considered obese. This disease gives birth to many other diseases and conditions like cardiovascular diseases, diabetes, depression, obstructive sleep and different types of
cancer and osteoarthritis.[27] Further information: Psychological aspects of childhood obesity § Television and advertisements, and Fast food advertising The food industry has been criticized for promoting childhood obesity and ill-health by specifically targeting the child demographic in the marketing of unhealthy food products. The food products marketed often are deemed unhealthy due to their high calorie, fat, and
sugar contents.[28] Reduction of marketing of unhealthy food products could significantly reduce the prevalence of obesity and its serious health consequences.[29] Former first lady Michelle Obama and Partnership for a Healthier America have proposed new rules that would limit junk food marketing in public schools.[30] See also: Hunger in the United States Hunger is a social issue. In 2018, about 11.1% of American
households were food insecure. Further information: Propaganda in the United States, News propaganda, propaganda model, and Propaganda techniques Mass media may use propaganda as a means to promote or publicize a particular political cause or point of view, or to maintain the viewer's attention. Who owns a media outlet often determines things such as the types of social problems that are presented, how long
the problems are aired, and how dramatically the problems are presented. The American media is often biased towards one or the other end of the political spectrum, with many media outlets having been accused of either being too conservative or too liberal. Main article: Drug abuse in the United States Drugs are at times the cause of social problems. Drugs such as cocaine and opiates are addictive for some users. A
minority of users of such drugs may commit crimes to obtain more drugs. In some individuals, drugs such as methamphetamine have been known to contribute to violent behaviour, which would be considered a social problem.[31] Drunk driving is on the rise and is the number two cause of accidental deaths, causing approximately 17,000 deaths each year. All but nine states in the United States have adopted the
Administrative License Revocation (ALR). The ALR is enforced when a person is caught drinking and driving and found guilty, resulting in the loss of their license for a full year. This is a step that is being taken to try to avoid the occurrence of this social problem.[32] Legal marijuana is a debatable topic. Marijuana can be used in the medical domain, and there is no accurate fact that shows marijuana kills. However,
people believe marijuana is a gateway to other drugs, injures lungs, and inhibits function. Some states are legalizing medical marijuana, such as New Mexico, Arizona, and New York. Some states are also legalizing it for both medical and recreational purposes, such as Colorado, California, and Oregon.[citation needed] Main articles: Racial inequality in the United States and Racism in the United States Racism against
various ethnic or minority groups has existed in the United States since the colonial era. African Americans in particular have faced restrictions on their political, social, and economic freedoms throughout much of United States history. Additional social issues Healthcare in the United States Human rights in the United States Violence against LGBT people in the United States Domestic violence in the United States
Gender inequality in the United States Gun violence in the United States Wealth inequality in the United States Income inequality in the United States Friendship recession Social media and teens Main article: Corruption in India India is ranked 75 out of 179 countries in Transparency International's Corruption Perceptions Index, but its score has improved consistently from 2.7 in 2002 to 3.1 in 2011.[33] In India,
corruption takes the form of bribes, tax evasion, exchange controls, embezzlement, etc. A 2005 study done by Transparency International[unreliable source?] (TI) India found that more than 50%[dubious - discuss] had firsthand[dubious - discuss] experience of paying bribe or peddling influence to complete a task in a public office.[34] The chief economic consequences of corruption are the loss to the exchequer and an
increase in the cost of government-subsidised services, the unhealthy climate for investment, political instability, and unprincipled ethics. The TI India study estimates the monetary value of petty corruption in eleven basic services provided by the government, such as education, healthcare, judiciary, police, etc., to be approximately Rs.21,068 crores.[34] India still ranks in the bottom quartile of developing nations in
terms of the ease of doing business and compared to China and other lower developed Asian nations, the average time taken to secure the clearances for a startup or to invoke bankruptcy is much greater.[35] Recently,[when?] a revelation of tax evasion (Panama Papers' Leak) case involving several high-profile celebrities and businessmen has increased the number of corruption charges against the elite of the country.
[citation needed] India is a multicultural country with different social identities formed from varying cultural norms, religious politics, linguistic differences, tolerance to changes in economic orientation, barriers to qualitative education, and mismanagement of resources.[36] The World Bank in 2011, based on 2005's PPPs International Comparison Program,[37] estimated 23.6% of the Indian population, or about 276
million people, lived below $1.25 per day on purchasing power parity.[38]1[39] According to the United Nation's Millennium Development Goal (MDG) programme, 270 million out of 1.2 billion Indians, or 21.9% of the population, lived below the poverty line of $1.25 between 2011 and 2012 (as compared to 41.6% between 2004 and 2005).[40] Main article: Terrorism in India The regions with long term terrorist activities
today are Jammu and Kashmir (state-sponsored terrorism), Central India (Naxalism), and Seven Sister States (independence and autonomy movements). In the past, the Punjab insurgency led to militant activities in the Indian state of Punjab as well as the national capital of Delhi (e.g. Delhi serial blasts and anti-Sikh riots). As of 2006, at least 232 of the country's 606 districts were afflicted, at varying intensities, by
several insurgent and terrorist movements. [41] Caste-related violence in India Caste system in India Mandal Commission Reservation in India Unemployment in India Illegal immigration to India Refugees in India Fake news in India Malnutrition in India Poverty in India Religious violence in India Healthcare in India Domestic violence in India Gender inequality in India Income inequality in India Naxalite-Maoist
insurgency See also: Poverty in Germany Unemployment rates vary by region, gender, educational attainment, and ethnic group. A growing number of Germans are poor and dependent on welfare.[citation needed] In 2007, one in six children depended on welfare. That is up from only one in seventy-five in 1965.[42] Poverty rates vary in different states. For instance, only 3.9% suffer from poverty in Bavaria, while 15.2%
of Berlin's inhabitants are poor. Families that are headed by a single parent and working-class families with multiple children are most likely to be poor. Housing project in Bremen-Vahr in the 1960s, back then most tenants living in housing-projects were two-parent families with at least one parent working. In many housing projects, the composition of tenants has changed since then and now many tenant-families are
headed by a single female or an unemployed male. There is an ongoing discussion about hunger in Germany. Reverend Bernd Siggelkow, founder of the Berlin-based soup kitchen "Die Arche," claimed that many German children go hungry each day. He blamed the lack of jobs, low welfare payments, and parents who were drug-addicted or mentally ill.[43] Siggelkow has been criticized by some people who said there was
no hunger in Germany. SPD politician and board member of the German central bank, Thilo Sarrazin, said it was possible to live on welfare without going hungry if one did not buy fast food and cooked from scratch instead. He was criticized by The Left politician, Heidi Knake-Werner, who said it was not right "if well-paid people like us make recommendations to poor people about how they should shop."[44] Germany
has one of the lowest birth rates in the world. In 2012, its national fertility rate was 1.41 children per woman.[45] This is up slightly from the 2002 rate of 1.31, but it is still well below the replacement rate of 2.1 children per woman. (By contrast, the United States had a fertility rate of 2.06 in 2012).[46] Despite the nation's low birth rate, Germans are living longer, with 2012 estimates showcasing a life expectancy of
80.19 years (77.93 years for men and 82.58 years for women).[45] This demographic shift is already straining the country's social welfare structures and will produce further economic and social problems in the future.[47] The Mikrozensus in 2008 revealed that the number of children a German woman aged 40 to 75 had was closely linked to her educational achievement.[48][needs update] So-called problem
neighbourhoods ("Problemviertel") exist in Germany. These neighbourhoods have a high drop-out rate from secondary school. Children growing up in these neighbourhoods have only 1/7th the probability of going to college compared to a person growing up in another neighbourhood. Abuse of alcohol and drugs is common. Many people living in problem neighbourhoods are what is called a-people. They are poor out-of-
work, and immigrants. Often these neighbourhoods were founded out of good intentions. Many districts that later became problem neighbourhoods were founded in the 1960s and 1970s when the State wanted to provide better housing for poorer persons. As a result, big tenement buildings were built. The first tenants were mostly two-parent families, with at least one parent working. Many were happy with their
neighbourhoods, but when the unemployment rate started increasing, more and more people lost their jobs. Moreover, families who could afford it started moving into better districts and only those who could not afford to move stayed in districts such as Hamburg-Miimmelmannsberg.[6]) Since World War II, Germany has experienced intermittent turmoil from various groups. In the 1970s, radical leftist terrorist
organizations, such as the Red Army Faction, engaged in a string of assassinations and kidnappings against political and business figures. Germany has also continued to struggle with far-right violence. Neo-Nazis are presently on the rise (this is in line with the younger generation of Germans growing older).[49] There is some debate as to whether hate crime is actually rising, or whether simply more arrests have been
made due to increased law-enforcement efforts. The number of officially recognized violent hate crimes has risen from 759 in 2003 to 776 in 2005. According to a recent[when?] study, a majority of Jews living in Germany were worried about a rise in antisemitism. The concern of Jews in Germany was less than those in France, where 90% of Jews that were polled said that antisemitism had risen over the years.[50]
Some[who?] have suggested that the increase in hate crime is related to the proliferation of right-wing parties, such as the National Democratic Party (NPD) in local elections.[51] 57 percent of the population has malnutrition,[52] while the Ministry of Interior has put population aging as priority first.[53] As of 2023 the country experiences mass economic inequality and extremely heavy inflation.[54][55][56] There is
also political unrest.[57] The price of education[58] and health has steadily increased.[59][60][61] Iranian skilled workers and laborers are moving out of the country.[62][63][64] There is the fragility of income and social position in France, with several ways to measure this. One example is to look at unemployment. Within the European Union in May 2017, France was ranked 6th with its unemployment rate of 9.4
percent, as found by Statista. According to Observatoire des inégalités,[when?] France has between 5 and 8.9 million poor people, depending on the definition of poverty (this definition ranges from the poverty line at 50 percent of the median standard of living to 60 percent). Women suffer from economical and social problems in France. They are paid, on average, 6.8 percent less than men, according to l'insee. Women
in France also face sexual harassment and other problems. These are some reasons why the Global Gender Gap report of 2016 has ranked France 17th with a score of 0.755 (on this ranking scale, reaching 1 means gender equality).[needs update] Moral entrepreneur Moral panic Social constructionism Social Problems (journal) The Society for the Study of Social Problems Wicked problem ~ Case, Holly (November
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July 2023. Retrieved from " Good news! You can finally stop stressing about where and how to submit your short stories—we compiled a list for you. Trying to find a sense of community comes with the territory of being a writer. Whether you’re looking for the right writing contests or residencies, it’s hard to know where to begin and how to find the right home for your personal work. In this guide, you'll find 30+
magazines and literary journals that publish short fiction (and nonfiction). Our list includes a mix of publications across various genres and styles, ranging from prestigious, highly competitive options to those specifically seeking new and emerging voices. Plus, international writers, a lot of these are open to you, too! Table of Contents While we’ll give you a brief idea of the flavor of each magazine and site, you'll
definitely want to spend some time reading your target publications before submitting to become familiar with the sort of pieces they prefer. Many of these short story publishers accept original submissions that are simultaneously submitted elsewhere. Just make sure to withdraw your submitted submissions if you get your story published! Ready to get started? Here’s where to submit short stories. Might as well start
with a bang, right? Adding publication in The New Yorker to your portfolio puts you in a whole new league, though it won’t be easy. Author David. B. Comfort calculated the odds of acceptance at 0.0000416 percent! It accepts both standard short fiction as well as humorous short fiction for the “Shouts & Murmurs” section. No word counts are mentioned, though a quick scan of the column shows most pieces are 600 to
1,000 words. Deadline: Open Payment: Huge bragging rights; pay for unsolicited submissions isn’t specified. As of this post’s publication, no rates specifically for short stories Another highly respected magazine, The Atlantic, publishes both big names and emerging writers in fiction and nonfiction. Submission guidelines advise, “A general familiarity with what we have published in the past is the best guide to what we’re
looking for.” Deadline: Open. Fiction stories are submitted to [email protected] Payment: Unsolicited submissions are generally unpaid The 3P Review is quarterly arts magazine focuses on literature, arts and society, memoir and essay. Short stories should be no more than 4,000 words, while submissions to the “Table Talk” section (pithy, irreverent and humorous musings on culture, art, politics and life) should be 1,000
words or less. Deadline: January 1 to April 30 Payment: $400 for short stories; $200 for Table Talk pieces 4. One Story One Story is just what the name says: a literary magazine that publishes one great short story every three to four weeks, and nothing more. Its main criteria for a great short story? One “that leaves readers feeling satisfied and [is] strong enough to stand alone.” Stories can be any style or subject but
should be between 3,000 and 8,000 words. Deadline: January 15 - May 31 | September 3 - November 14 Payment: $500 plus 25 contributor copies Thought-provoking is the name of the game if you want to get published in AGNI. Its editors look for pieces that hold a mirror up to the world around us and engage in a larger, ongoing cultural conversation about nature, mankind, the society we live in and more. There are
no word limits, but shorter is generally better; “The longer a piece is, the better it needs to be to justify taking up so much space in the magazine,” note the submission guidelines. Deadline: Open September 1 to December 15; February 15 to May 31 Payment: $10 per printed page (up to a max of $150) plus a year’s subscription, two contributor’s copies and four gift copies Rather than seeking a magazine or journals
editorial approval, you can publish directly to Kindle Vella’s short story program. Here, your work will go directly to market and its success will be determined by the general public, not by an editorial team. You also don’t have to wait months on a response as to whether your short story will be published. You can upload and be published on Kindle Vella in under 48 hours. For a full review of Kindle Vella, read this
article. Deadline: Open Payment: Royalties on KDP reads Published by an independent nonprofit literary organization, Barrelhouse’s biannual print journal and online issue seek to “bridge the gap between serious art and pop culture.” Its editors look for quality writing that’s also edgy and funny—as they say, they “want to be your weird Internet friend.” There’s no hard word count, but try to keep your submission under
8,000 words. Deadline: Currently open for book reviews only. Check the webpage to see all open categories and sign up for the email list to receive updates on submissions Payment: $50 to print and online contributors; print contributors also receive two contributor copies The Cincinnati Review publishes work by writers of all genres and at all points of their careers. Its editors want “work that has energy,” that is “rich
in language and plot structure” and “that’s not just ecstatic, but that makes its reader feel ecstatic, too.” Fiction and nonfiction submissions should be no more than 40 double-spaced pages. Deadline: The review accepts submissions during three time periods, September, December, and May. Submit earlier in the month because they will stop accepting submissions when their cap is reached. Payment: $25 per page for
prose in journal This cool quarterly is all about jumpstarting that pesky writer’s block. Each issue of The First Line contains short fiction stories (300 to 5,000 words) that each begin with the same pre-assigned first line. If you really want to get ambitious, you can also write a four-part story that uses each of that year’s first lines (which is due by the next year’s spring issue deadline). To find each issue’s assigned first
line, check out the submission guidelines. Deadline: February 1 (spring); May 1 (summer); August 1 (fall); November 1 (winter) Payment: $25 to $50 (fiction); $25 (nonfiction) plus a contributor’s copy Another one high on the prestige list, The Georgia Review features a wide variety of essays, fiction, book reviews, and more across a wide range of topics. You can read specific requirements for each in the submission
guidelines, but the common theme among them all is quality, quality, quality. Bear in mind submitting requires a $3 processing fee if you're not a subscriber. Deadline: Opens on August 15 Payment: $50 per printed page; contributors also receive a one-year subscription to the quarterly and a 50% discount on additional copies of that issue Boulevard Magazine is always on the lookout for “less experienced or unpublished
writers with exceptional promise.” It accepts prose pieces (fiction and nonfiction) up to 8,000 words (note: no science fiction, erotica, westerns, horror, romance or children’s stories). There is an online submission fee of $3. Free if submitting by post. Deadline: Open November 1 to May 1 Payment: $100 to $300 12. Story Story Magazine is, you guessed it, all about the story, whatever shape it takes. Each issue—printed
tri-annually in February, June, and November—is “devoted to the complex and diverse world of narrative with a focus on fiction and nonfiction.” Luckily, you don’t have to stick to any formal guidelines in regards to style, content, or even length; they consider all “short” narrative length work, from flash fiction to novellas. There is a $3 submission fee. Deadline: Open Payment: Regular payment rate is $10 per page upon
publication Prefer to keep your short stories extra short? Vestal Review publishes flash fiction of no more than 500 words. Its editors are open to all genres except for syrupy romance, hard science fiction and children’s stories, and they have a special fondness for humor. R-rated content is OK, but stay away from anything too racy, gory or obscene. There is a submission fee of $2 for each submission. Deadline:
Submission periods are February to May and August to November Payment: The author of an accepted print submission gets $25 and a print copy; $10 for accepted web submissions Flash Fiction Online allows for slightly longer flash stories—between 500 and 1,000 words. Its editors like sci-fi and fantasy but are open to all genres (except for nonfiction and poetry!). As with Vestal, stay away from the heavier stuff like
erotica and violence. What they’re looking for is developed, empathetic characters and discernible, resolved plots. Unlike many of the other publications, they will accept previously published work, which you’d submit in the reprint category. Deadline: Open each month for submissions from the 1st to the 21st of the month. Payment: $80 per story; two cents per word for reprints Black Warrior Review publishes a mix of
work by up-and-coming writers and nationally known names. Fiction pieces of up to 7,000 words should be innovative, challenging, and unique; its editors value “absurdity, hybridity, the magical [and] the stark.” BWR also accepts flash fiction under 1,000 words and nonfiction pieces (up to 7,000 words) that complicate western traditions of truth-telling, and “foregrounds the history of emotions rather than the history of
facts.” There is a $3 submission fee. Deadline: Submission periods are December 1 to March 1 and June 1 to September 1 Payment: A one-year subscription to BWR and a nominal lump-sum fee (amount not disclosed in its guidelines) The Sun Magazine offers some of the biggest payments we’ve seen, and while its guidelines specifically mention personal writing and provocative political/cultural pieces, they also say
editors are “open to just about anything.” Works should run no more than 7,000 words. Submit something the editors love, and you could get a nice payday. Deadline: Open Payment: $300 to $2,000 A diverse publication that features both award-winning and emerging writers, VQR accepts short fiction (3,500 to 8,000 words) but is not a fan of genre work like romance, sci-fi and fantasy. It also takes nonfiction (3,500 to
9,000 words) like travel essays that examine the world around us. Deadline: Submissions read July 1 to July 31 Payment: Generally $1,000 and above for short fiction and prose (approximately 25 cents per word) with higher rates for investigative reporting; $100 to $200 for content published online Ploughshares’ award-winning literary journal is published by Boston’s Emerson College. They accept fiction and nonfiction
under 7,500 words and require a $3 service fee if you submit online (it’s free to submit by mail, though they prefer digital submissions). You can also submit your significantly longer work (7,500 to 20,000 words) to the Ploughshares Solos series! Deadline: June 1 to January 15 at noon Eastern Time Payment: $45 per printed page (for a minimum of $90 per title and a maximum of $450 per author); plus two contributor
copies of the issue and a one-year subscription Writers are in for a treat! Carve Magazine accepts poetry, short stories and nonfiction submissions, not exceeding 10,000 words. They accept literary fiction only and are not open to genre fiction (i.e. thriller, horror, romance, etc.). They also accept novel excerpts but only those that can stand alone in the story. There’s a $3 submission fee, but you can subscribe to the
magazine to skirt past it. Deadline: Open all-year-round from anywhere in the world Payment: Pays $100 and offers feedback on 5 to 10% of declined submissions Sci-fi and fantasy writers, this one’s for you. Daily Science Fiction is looking for character-driven fiction, and the shorter, the better. While their word count range is 100 to 1,500 words, they might consider flash series—AKA three or more flash tales built
around a common theme. Deadline: Open except for the period between December 24 to January 2 Payment: Eight cents per word, with the possibility of additional pay for reprints in themed Daily Science Fiction anthologies JMWW is a literary journal that publishes fiction stories with up to 300 words and flash fiction of no longer than 1.500 words, and it’s open to any genre as long as the story is well-crafted. To up
your chances of catching the editors’ eyes, note that they like “strong characters whose motivations are not always known to us but can be explained within the confines of common sense,” as well as surprise endings (nothing gimmicky). Deadline: Open Payment: No pay specified Smokelong, a literary mag devoted to flash fiction, publishes flash narratives up to 1000 words—and that’s a firm word limit, so be sure to
stick to it. The SLQ aesthetic remains “an ever-changing, ever-elusive set of principles,” but it most likely has to do with these kinds of things: language that surprises and excites, narratives that strive toward something other than a final punch line or twist, and more which you can see in the submission guidelines. Think you can handle that? Deadline: Open Payment: $50 per story upon publication in the quarterly issue
The Master’s Review’s New Voices category is open to any new or emerging author who has not published a work of fiction or narrative nonfiction of novel length—not including authors with short story collections. Submit your flash fiction of 1,000 words or your piece of fiction or narrative nonfiction of up to 7,000 words. Though, editors are honest: There are no submission fees, but they’re highly selective. Deadline:
Open Payment: A flat rate of $100 for flash-length stories; $200 for short fiction Both emerging and established writers are encouraged to submit fiction or creative nonfiction stories that “engages the contemplative spirit of our journal and embraces curiosity and discovery rather than resolution.” Both genres are capped at a word count of 5,500 words. Want another option? There’s no pay for this one (just contributor
copies), but The Waking is Ruminate Magazine’s online publication space and they're looking for short-form prose, fiction and nonfiction that is “holy, nutritious and crucial.” Keep your submissions to 1,000 words or less. Deadline: July 2, 2020; fiction reading periods are April 1 to June 30; January 15 to June 30 for nonfiction Payment: $20 per 400 words, plus contributor copies Have you ever wondered where George R.
R. Martin’s Daenerys Targaryen first appeared on the printed page? Well, this is it! An established market for science fiction stories, Asimov’s Science Fiction magazine has won numerous Hugo and Nebula Awards, and the writers they’ve published have led successful careers. They want you to submit your character-oriented, “serious, thoughtful, yet accessible fiction,” but there’s room for humor as well. While science
fiction dominates what the magazine publishes, you’'re welcome to submit borderline fantasy, slipstream and surreal fiction—steer clear of sword and sorcery, explicit sex or violence. While there’s no specific word count, ASF seldom buys stories shorter than 1,000 words or longer than 20,000 words. Deadline: Open Payment: 8 to 10 cents per word for short stories up to 7,500 words; 8 cents per word for each word
over 7,500 Check out this helpful video from our friends at selfpublishing.com for writing a short story. Got a fresh voice and a compelling story to share? This one’s for you. To bridge the gap between emerging and established authors, SLICE offers a space where both are published side-by-side. In each issue, a specific cultural theme becomes the catalyst for articles, interviews, stories and poetry from renowned
writers and lesser-known voices alike. Short fiction and nonfiction submissions should be 5,000 words max. Deadline: Slice published their final issue in the fall of 2021 and are no longer looking for submissions Payment: $400 for stories and essays; $150 for flash fiction pieces; $100 for poems Cricket Media wants to publish your finest quality writing for children of all ages in one of its four literary magazines—you have
options! Open to submissions from writers of every level of experience, CM’s mags are interested in a lot of things, no matter what genre: realistic contemporary fiction, historical fiction, science fiction and fantasy, folk tales, myths and legends, humor, and even westerns. Their advice? Focus on telling a good story that’s well-plotted, character-driven and has a satisfying conclusion. Most stories are 1200 to 1800 words
in length; however, they occasionally serialize longer stories of up to 6,000 words. Deadline: Varies; check the guidelines to learn the deadlines for each lit mag Payment: Up to 25 cents per word Horror writers, you're up! A fairly new literary journal, The Dark Sire is a quarterly online and print journal that “explores speculative fiction works for enthusiasts” of gothic, horror, fantasy and psychological realism in short
fiction, poetry and art. Subjects of particular interest include: vampires, monsters, old castles, dragons, magic, mental illness, hell, disease and decay of society. No word count. Deadline: Open Payment: None, but they promote writers through author events, social media outreach and the (in development) TDS podcast Based at Amherst College, The Common is an award-winning print and digital literary journal
published biannually in the fall and spring. They seek fiction and nonfiction stories and dispatches (800-word notes, news and impressions from around the world) that “embody a strong sense of place: pieces in which the setting is crucial to character, narrative, mood and language.” Stick to a 10,000 word-count and you’re solid. There is a $3 submission fee. Deadline: Reading periods are March 1 to June 1 and



September 1 to December 1; subscribers can submit for free year-round Payment: $100 for fiction and nonfiction submissions; $50 per dispatch The Antioch Review is currently paused and not accepting submissions. Check back in the future. The Antioch Review rarely publishes more than three short stories per issue, but its editors are open to new as well as established writers. Authors published here often wind up in
Best American anthologies and as the recipients of Pushcart prizes. To make the cut, editors say, “It is the story that counts, a story worthy of the serious attention of the intelligent reader, a story that is compelling, written with distinction.” Word count is flexible, but pieces tend to be under 5,000. Deadline: When operational, open except between June 1 to August 31. No electronic submissions Payment: $20 per
printed page plus two contributor copies Literary Orphans is currently paused and not accepting submissions. Check back in the future. Fiction comes first for this short fiction and art magazine. Editors want your fiction of any genre, but they have a need for micro-fiction, flash, and short stories that are 2,000 words or less (but 1,500 is their sweet spot!). Creative nonfiction is also accepted for the bi-monthly Literary
Orphans issue on the main website; just keep your story to 5,000 words max. Plus, teens under 19, there’s a category for you, too. Submit a story of no more than 3,000 words to its “TEEN SPIRIT” section Because they receive a high volume of submissions, editors ask that you submit your *best* piece. But here’s where it gets interesting: If you can’t choose just one, send both! (As long as both stories combined don’t
surpass 2,000 words.) Deadline: Currently no open calls for submission, but check back in the future! Payment: Not specified With hard work and patience you can see your short stories published! Take time to read through the literary magazines before you submit. You will have a better idea of what they are looking and know which magazines fit best with your writing style Read the submission details before you
submit. Each publication has different specifications for submissions - make sure you fulfill their requirements Be patient. Many of these publications have a small team and a lot of submissions. It is normal to wait several months before hearing whether an article will be published or not Keep track of which articles you have submitted to which publications. Because can submit the same short story to multiple
publications, you will need to withdraw that article if it gets published. You don’t want to accidentally publish the same piece in multiple places Don’t give up! While you might receive multiple rejections before you get your first piece published, with hard work it will be worth the wait once you get your first piece in print! The original version of this story was written by Kelly Gurnett. We updated the post so it’'s more

useful for our readers. Photo via Nito/ Shutterstock



